
We are pleased to announce the solo exhibition of Shinya Ichikawa, “2O14 [ni-ou-ichi-yon]” at 

Communication Gallery Fugensha from March 7 to March 24, 2024. �is exhibition will be a 

commemorative exhibition for the publication of his photo book of the same title, published by 

Fugensha.

Born in Kyoto in 1959, Shinya Ichikawa is a psychiatrist by profession and a photographer by trade. In 

1997, as a psychiatrist, he studied at the University of Paris, where he belonged to the Center for the 

Study of Expression, and during his two-year stay in Paris, he was able to freely use the darkroom on 

campus, which led to his immersion in photography.

　　 A�er returning to Japan in 2000, he held a solo exhibition of "CONFESSIONS OF MASKS" at 

the Ginza Nikon Salon, featuring photographs of a masked patient in a psychiatric ward. To this day, he 

continues to present his work in Japan and abroad, sticking to silver halide prints.

�is series, "2O14 [ni-ou-ichi-yon]," was inspired by Haruki Murakami's best-selling novel "1Q84," 

which Ichikawa loves to read. When Ichikawa was walking his dog at night in a park, he found a scene 

lit by mercury lamps, with only a slide, a seesaw, and a swing that reminded him of a scene from the 

novel, and he felt as if the boundary between reality and unreality had been lost. In order to express this 

feeling in his photographs, he began shooting the playground equipment in the park at night with a 4 x 

5-inch large-format camera, using long exposures while illuminating it with a �ashlight. As a sequel, he 

also photographed the park in the daytime with a medium-format camera with infrared �lm and 

underexposure.

　　�e athletic equipment, slides, swings, rides resembling animals, and other playground equipment 

that Ichikawa �xed on photographic paper and emerged in the seemingly still darkness were so di�erent 

from what we are used to seeing in the bustling daytime that they seemed like warp devices to switch 

between parallel worlds.

　　As Kotaro Iizawa mentions in his photo collection "2O14 [ni-ou-ichi-yon]" as a "door to another 

world," this work beautifully blends photography, a medium of expression that metamorphoses the real 

world, with the parallel world of Haruki Murakami, as if diving deep into his unconscious. 

We hope you will also take a look at the book of photographs, designed by Koji Miyazoe, which 

embodies the parallel worlds.



�is series was inspired by Haruki Murakami's novel 1Q84[ichi-kew-hachi-yon]. In the novel, Tengo 

was waiting for Aomame on a slide in a deserted playground during the night. I happened to come 

across the same scene when I walked around a playground nearby with my dog. �ere was no one but us 

and a slide, seesaw and swing re�ecting light from a mercury lamp in silent darkness.  

　　His novels always contain some kind of fantasy such as two moons in which we might lose the 

borderline between reality and unreality. In the deserted playground, somehow I felt strange air 

although there was only one moon. 

　　Playgrounds can be fond everywhere in our country and I thought they were too common to be a 

theme for my work. But a�er this experience, I began to take pictures of playgrounds in my city. 

　　I think Haruki Murakami’s world is so complicated that I can hardly express it in photography but 

I hope you will �nd unreality in realty in these pictures of playgrounds.

Shinya Ichikawa



Born in Kyoto in 1959, Shinya Ichikawa is both a photographer and a psychiatrist. Starting with his 

series Confessions of Masks (Ginza Nikon Salon, 2000), in which he photographed people wearing 

masks, he has consistently created works that bring well-developed concepts to life with outstanding 

technical skill. �is project, 2O14 [ni-ou-ichi-yon], was �rst shown as a solo exhibition at GalleryMain 

in Kyoto in 2017. In this series, he photographed playground equipment illuminated by �ashlight in a 

park at night, using a large 4x5 inch format camera with long exposures.  In the sequel, 2O14 

[ni-ou-ichi-yon] II, shown in a 2021 solo exhibition at Gallery E&M Nishiazabu in Tokyo, he began 

using a medium format camera and infrared �lm, shooting in daylight and slightly underexposing his 

negatives. Although there are subtle di�erences in nuance between the two series, this body of work is a 

perfect embodiment of a feeling of being transported to another world, a park enveloped in darkness.

　　Ichikawa’s inspiration for this work came from a particular scene from the Haruki Murakami 

novel IQ84 (ichi-kew-hachi-yon). In the scene, Tengo, the protagonist, is sitting on a slide in a 

children's park at night looking up at two moons in the sky, when Aomame, the heroine, notices him 

from the balcony of the apartment where she is hiding. �is is an important scene that symbolizes the 

structure of the novel which goes back and forth between this side and that side, the real world and 

another world.

　　�ere is no need however to connect Ichikawa's 2O14 [ni-ou-ichi-yon] with Murakami's IQ84. 

Everyone has certainly stood in a park at night once or twice, illuminated by mercury lamps. �e park, 

which was crowded during the day with cheering children and people resting on benches or walking 

their dogs, is quiet now. �e slides and swings have lost their original purpose and become oddly shaped 

objects, while the concrete animals that the children played on seem to come to life and start moving.

　　In other words, a park at night is a place where the appearance of another world, completely 

di�erent from the daytime, is clearly revealed. Ichikawa must have realized this and aimed to depict the 

metamorphosis of everyday space-time into something else. To that end, techniques unique to 

photography, such as long exposures and infrared �lm, which substantially transform how the real 

world is perceived, are of great signi�cance. In a sense, the medium of expression itself, i.e., 

photography, could be said to play the role of a door that opens to another world.

　　Ichikawa understands the characteristics of photography well, and like an alchemist, uses them to 

bring out nostalgic yet unsettling scenes hidden in the depths of the viewer's memory. �at goal is very 

well realized in this work.

Door to Another World – 2O14 [ni-ou-ichi-yon] by Shinya Ichikawa

Kotaro Iizawa, Photography Critic
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